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U9 & Y S & fou spr 9 WY p3 Al w1 ggivHE
fparl 1952 ¥ YUR WA & FABGRI 7 oM dd gRIRAd
“HRAR §ART g7 Alcd Wl AHT A URGdl 39 Alcdh Pl gs

g11958 H OH-HRARGALIADI dUT HIN  SPHleH ST A
Ut &t Udd faur & WY-Uy IEE & &7 § iwra @
GH-HRAR & THI B YPg o4 H T H  ACHDRI,
ATCAMGRIP!, STH-HIAR  Hl, TPId qUT U SBIGH, AT RIS
aUT 39 Qe quT ARplfde TSl B Agw@yul YHHT W@l gl

ST -HRHRG AT, TP qUT U SABIGHT TSR & Al HE (ST~
HIR 9 TERE) H U, P 3R Hasl & 99 a9 by
W B T H TSI TN b aidt o fow H R Aedsik
g @ UG 9gd oSt TR g1 HRAR T 1970-80 T GRH gl
dlee 3R WY P R FIRW W 81 T R H G HRAW
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Tee o Adidd §@q & Aled AWy, /M 9y TR I |
IdH ed Hd U Y FWR UMW H § AP Sfdle ufsd
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I AT PRER gl U T8 § P wvdR # Aew wusfed @
FeR®m @ $Hie ggl o T=Rr SRw, oRNe Sl aul
& U TORRd §RIGH TR NG TTHd I HER & Al &
forg oifd ofMaxg®d THIM € “S9F AR HYR Wedh A g
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& fou g8t oo HHe 51 It PO @ W ACH WA I¢ dar 37
ARt &1 TR 8 SR gl & A & WIH-U1Y HATBRI Pl
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TTHT ggl TRiel Ul QT § SHdl U8l & WihiHdl & ga ot g

T # HelU S9d o A Wpd % SMr ° uiiféa
TAREND § TH-PTUR Do, TWpfd dUT HINT 3fbIcH BI Ll
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& PHAE s ¥ daR NdeR d& wWed W a8l 9gd dd §
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® dled YRT A gRI Afud @<t e 3 UHR §-Thal,
WS IR Hr, TH T YT, SieldT gifl, gsa1 WY dladrd’, g
& Id MR G Sl , TR 3| Rl Dl Hl HHAR
RReRr qu yameffedeRl &1 § oA d9gd ¥ =l & afRla
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PURIG Ak TRiecd oY O®I ®URRU T MR gdedl
e ¥ sfFayfiarda = foar, ST d99 9% dR gofll I8
TR R oW d% 8 g T8 ¢ sfer o Il 7 Ot Arew
TGRd Pl S g1 §9b Aed o & W HE H § I} Al
Teial ¥ URgd B € IV Aled ¥R & [exe u® $HR gRI
Hfed e Rl Arede- (3 ey, 3MWe @ T i, e,
IqES’, T T Y, FRONR’, AT U ABR D17, T Pi
sff< fHvor 4 g @1 ugal fdvur aor enfdl 39 W A T
YT & afdT R Telr sEed e, e =< § srare W
§acd d¢ 4 fhar 39 e 4 99§ Ugdl R S<Hc
ey 3 oM @ dt IgTE IWUE US FAR & AR
s<ic AR ¥ Xl & 49 e fver faar oar § aife 9 ey
HHIl B B Bbd Dl HAT U o@ G| 1991 T 3 R’ B
T 9 IR 4 S gumel Jfbar Tl AR Al et &
3% PR 3. YR T IO/, AR WS TR H/, TSI™
WY, ST, hdlr qul 3id gIoR §Ir T GHMET STl
IR MYy, YOI Do T8l Bid’ 3 Acehl bl Haq |

IR #we™H @ g Al W1 7 'YRA geu, 3R TR,
THW’, T8 TG WH, RigrE @ g7, Sfm o, dmet
gfagm ddl Mdlecl’, TH A Udhdl HRA’, 3N Aledl &1 Had
far SUpay & IR1 A WE W WY Hiaaia’ SR Wpd
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SESY, ]S A, ARG, Th 3R TP WRE’, W & fou, dig &1
g, e offe Wa gifasd xmi @ REr deaka GNgd gRI
MM/, TH AR FUMER’, 9 siag™’, <3fd T8, T& qud
DI, BieRed”, el 8 BHR </, HeIHAor adl S AeH
YN & Iha Hod o TN FHT B TORiE AN @ B
fugad g9 dwiel, Advel & v Wedw € feg 4 Il
dlche U G=ie T8l UaT PR US|

eI & YRS daad 3P 4 oW & THH & &g Ry
IR TR IR TR a@ =i Garh & of feedt ff I
fo IRG &1 fawg g1 s MM & e ded SR Sl
S, o H Udifed Aled Y@l & <d 8% (AR Bl
UH-ICdh IRald gl UdP IWe MY YHER T § e e
UeRF &1 AR BUdl 31 I ¥ (G BT § b gP Alcd Wl
T 9T & Aled ek H 3% U §Y §U” HADBR arT aul
T Al e &1 Pl HEd fad & Aed-udfd d Ag
Edl gl eed AR Hifear R Aed UeRF # g § 4 oM
@t g fog a8 @ Wff &9 Al 9% g Ugadl g1 39 UBR &
TeayeRHeRie aff I DIl R Tl W ¢l HHY a=ibl I HHI
Teel ¢ fbg im0 a1 ®el gHeT WER € el gianl W H ¥
®el T ST dgd I IR 1 df I Aegicaal § SO gfaat
il § O Aled HEd B YA GHER UF ¥ U @Ral odl gl
S8} U Ha9 & TR-UAR &Rd ©, 31db dgi dled Ul gl
onfig ot <t o 7

39



Translation Samvaad, Volume 1, Issue 1, March 2024

TH-HRAR  § ACHdR adl HeRd gl @ Aed Bl ddx
SAYRUMY SeT-3eT &1 o TP aRy Ml &1 Ig AF © b
7el & fe<dl AeeeRl o Wfaed @ HH g R W Ales
ATHTAH] ARIHAS B Gfd T8l B Tbd Sl Had Uedh Hl &
d R ford MU gl URig Tdl dddd STgR A U AT R
¥ R weal § bel & W Aest &1 TR e ¢ 39n g
qedl H Hod H 8 #R Ul 3% Aled U], $Flfed ATl
dyr facslt 41 & Aed W4 UsSd Blv 3AYHR UGl & Aled
TR & B I@HR dl el [oRd T U1 dgd HIdT Hold ARl
Fgd g¢ W 9.9. IR A ITB Be-Pbs WA B gl TS
PHic-Bicdh dG T By Hodl 4 Wt 3T TAT gl o forr ™
& TgHd &1 o1 Hel adb Iad § [ ggl Bl gl Aed Wi
Telgl T8 Mfe Acd oM & fou fFome ok Wedl 9
TIHUEd TR B! AR € SR A g URYHI UNUHG: Tgi @l
ffdeeraRr R & RUfd ¥ ToR @1 8 oefes <l Areg-awd
o Ul oifter fRom® W 76 81 99 & 99 Aed @9 ot d
Tolold ORNSPR IR Hl Wl T8 o qhd|

TH-HRAR &b ACHPR  fgdl UG & ACHDRI Dl dRE
PSS a1 A0 Aeehd foar-fagea & sifde gam
d T TR 9 gel & R e SR T B 9ge §9F @
T 3% R I} & SR HRA™ g el &1 o+t aat ¥
afireafdd @3 # o W @1 uReg o # @ gU B 9
ACHBRI GAN & TddH IJEEl o URaiRe  faged, wfi-
YU gfod-nee, Jafdae Wil ¥ URd wewi # fRewa @
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RIS ok =awl d§ &g YPER &t -ifadl ¥ s@Ed
FRAMGT TURG TN fear g1 Wi ugfa ¥ uvifad aafaq, oid
ot 3fdficres Al Aa-fUar, T @ W< AFRiGdl, ddifde g
d gedl ged SR g & 3f. IR HeoH, Yew FAR S8
JUTREacd T8N & Alcdhl H ¢@l of ¥dhdl gl 34 Aedl o
YUy FgY & YIS USH, SUP gU-gca, doIsl & 3D Wl
PIARATIT B BT YO a1 T g1 | a1 Jqhg
ey, SR TR &1 Wiftm TWRier, 3. IR Heod @1 §d T8l
T, al S Wl T, AeU $EHR ey &1 gl fUar S, 4y
& W, THARPAR Tl ST IR SO oY Al Iad qesff
®H dPRierd T Bl S W ¥y SR 39D Siiad Bl gag RUfd
HAY-IY UgoaeId IO & foFR 99 ¥ 3-9-% ddH @l
Tt far T g1 S ACHeRI A HuHIRG G H eI
JIHART 0 & YFER! aUl YSdd®Rl ®U &I @ adl gl
SAUAS  RIH7, IIU G BT WA R ot g7, oo AR
IM<H & WR I8 Id g/, Aied @l s, g fUar S enfg
dewl ¥ WiRkd # @i Jwisl @ U @l T8 gl A g 3
TCHHRI 2 JAH TR R Hd T cfad), INNG 9 AFRS
U I WA B el w W IurR R g1 39 ey #
gooild M ®Hled  TF R U7 Y, I/ FAR Tl &
‘Hogdierd, Uufag dyl a¥0 PRI & FH ¥ A g o
e W S Ghd gl deddr fmg T8 § P wel & R #
fofgd el & F@ guE gfd IduaH @t P Saa< JHEN
M & SRU g8 Isu yuifad gonm B, 9 Aedl # frms T
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QU &1 <X 39 I A JAT SR AN IS & T UagR
auf & gi¢ Hf I <u @ fieer uSt gl F AN IJAad § 39 W
AeHDHRI DI P T8 TR IsTddarg H1 gel Ht Aesdl T T T ol
fe@rs a1 Sefe I VHgERN § o HI-UKd & BRU 3HfUh
U Tifad 8 Fhd! ¢ ITIYRT &1 gl Alcd Wia=arR YRd &I
Ol & sAdEeRd & fou FaRn ¥ Hdyr Tap dal feaw
odl 8 e 39 ¥ &1 ACHdR 39 = ¥ fUser gan gl

qee O TR & fiefed & SR OB Bl ACHBR B
Jfffaafdd ddd W & d ST § O FaRe B
IR IUIRU Hearl g ol FH-FHW AeCHHR B
fffafdd ¥ pofvaar fog of 8 wodl 81 afc g9 Aregdad &
gd HL d U g dg & v facxiumwelion simeh, ¥,
M onfe Fie<t TURRT ¥ BT gHIdd 1 T8 JE b
‘BT, SR SR W @1 UF 3R gHeAr, S &1 a
IS BT Far, IYA Jbe B AR BR M o1 B IRgREr
gl @ g1 SHPBSMfaRad HRERT, STRY, U, 3¢, STal, TRI8T 3f1fg
YRag yrwiedl & gl sraral & ot vRga T Smar g

th fasaT a8 Wt § fF m@l & e AeeeRl & Adl
DIFRR FCE PR O § SR AEAHT I IuAS I ADOT 3=
yoeff & Aledl P Udd BRd gl U BRU Fg & REH
TCHHRI ¥ ITBT N=ar g9 T8l B OUAT Bl 9, W,
Hogedl & god & iU JeiHal dul AeddRI & g Hai,
IS dare ff Ue dgd 981 SMawuddl & foradT I8l SrqER|
gfe gFl vel H 39 e & Ydlg HAH B b dl 3o Th-guidl
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fiamdl iR SERdl B IHYH H Werdl el Aew dd F W
@ g @I Ht axgedl Heqy Bl &l TGl Aled @A & UrRIEu
Bl Maehdl § oY Ugl & @<l Alcd IR THT B fab™ gl
b GIRI Aled IRell & el &1 W A Hee &
WHR Feraar e =gy wife d9gd o U1 Aled IR § S
qed Had dl A1 9l g died ofde UM dEeiR g &
®HRU 99 H Had TH @ Alcd P UMl ¢l SH-HIAR  SHrehl
Twrefl B P AR WA <t § Sl §gd ®H gl dgl A
JUTHA @ A% AT g TH Aed-dRE § o pd ersd
Rl ¥ SOt =1 Tar W@, M URD WMeR ¥ 37 3
U gidesiR ay R Aled udfodl & form afoeg |t €1 e
Y YRM WHR! 3FGH & HYUE & HRU D Ffbd =g 8
urdtifespe yomelt 6 B & BRU off TR e He el B
gl Fel o1 § & 9W @1 ¥ ded & uld ™R T8 €
AR Alcdh <@ dg ol UM Fod Hexd fedhe Red @l
aRfAFd g1 S dT el 7 & Aes-ul e 3w fawr &t
Siadd: & 9USd § o d W™} | Il Acdedr & Hal
T fear Sedl difsar & dd@Aidl Aed & Saee SHd Bl
gl Wa: g g Swhl Aed @ Sitadar & g9y difsar &
THYU S 3Hd IIfed gRT THT gHRT AT ||

ggd ¥ MdYdl & PR gRI I§ §d 9Ed oM fb §AR
Tgiexie 8 € fhg O AF § % ardg d gw onft 9o oxfe
Ffeal # Ut SAE I 9 UR Bl ORI gl Aledl & Had
PIUER g A R T8I 8 Ul § SR de’l Ife axie fhdl @R
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Hoe qEd of off S O g oifafy & g # oM ¥ ugd Aed
Y& B ol gl PR $d aRie P s IR A WG o™ fa
gidiedl gsdl g1 MHawe! @& 9y f& 9 Areg-uxgfd # a=xi®dl &1
R & Fife gRfr -39 o T8l g1 § sfew Uar
S8 |

o] fayfaemeg & Rt faum 4 @9 e @ R IumErr
(2013), o/ WBR T8 3T/ 3 THRE A3’ (2014) AT A B
AUS’  (2015) TRA SRTGR IHNR H HRaR| Alch! b1 [HexH
IHBIG (Wl gauE H fayfderay # derd bR & U #
®Rd ) A fFun v wgfd ¥ o9 g O o= guTR o
Ave 31 g9 3 uxgfodl & el e el g Fwel @1 g
FYT 31 UeRHl 4 RR ¥ 9oRT g1 3od uerEl d gE+ g ot
¢l & Tgiel oRie ™R =®e 5l Tde Uid & S6 g8 I8
US] Wal YISl Alcdh hd dRdl | sl AUt g g o
RS’ Al SHfayfderad & foulRial grr W@en mar o
gR Aer # iR odfe Ang W1 R geR ude oy SR-wRER
B, YXPfA qUT U 3(pIeH Tled Helwdl &1 3o HRal §
R ST SAHICI-URITT dgai-Hled! BT Ha- PRl gl 3
TH-HHR Afed Ted @1 Uiy Isad g

ey
1. o =W, oy & SR WO Swd 3R e, R

QRSN 1977, 3{d: 2-3 T. 38
2. TP R JTHHT, T HR®, 2015
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3. AIETHR TSI, §Ad 3TFR, 2015

Hindi translated theatre of Jammu and Kashmir
Prof. (Dr.) Parmeshwari Sharma

When we talk about Hindi theatre in Jammu and Kashmir, it means not only the plays written
in Hindi but also the plays translated into Hindi from Kashmiri, Dogri, Punjabi, Urdu,
Bengali, Marathi, English etc. languages automatically become a subject of study which have
enriched the theatre of Jammu and Kashmir. Like the whole of India, Jammu and Kashmir
also has a historical tradition of folk dramas before the systematic theatre. Bhaand Pathar,
Jagran, Bhagatan, Haran, Raasleela, Ramleela have been very popular because these folk
dramas do not require any special stage or much decoration. Artists have been attracting the
attention of the people by performing their art in open grounds and squares. These folk
dramas have been related to the folk life here, the interest and sentiments of the people.
Raghunath Natya Company was established during the reign of Maharaja Ranvir Singh of
Jammu and Kashmir but this theatre company became fully active during the reign of
Maharaja Pratap Singh. Even on the occasion of Maharaja Hari Singh's tonsure ceremony, the
king had called Mumbai's Parsi theatre company Victoria here. Plays were performed for
many days in the green hall of Mubarak Mandi of Jammu. Influenced by these Parsi plays, an
amateur theatre group was established here which staged plays like ‘Chandravali’, ‘Janaki
Mangal', 'Ramayana Natak', '‘Bhishma Pratigya' etc. Not only this, as a result of the influence
of Parsi theatre, many theatre clubs were established which staged many plays of Agha Hashr
Kashmiri, Radheshyam Kathavachak. Gradually, the number of theatre artists increased.
Before independence, IPTA also staged many plays here to inculcate the feeling of patriotism.
In 1952, the artists of the Sudhar Samiti performed the play '‘Kashmir Hamara Hai' written by
Sudama Kaul. This play has been presented about a hundred times. The establishment of
Jammu and Kashmir Art, Culture and Language Academy in 1958 brought about a revolution
in every genre of literature as well as in the field of theatre. Playwrights, theatre directors,
Jammu and Kashmir Art, Culture and Language Academy, theatre institutions and other
educational and cultural organisations have played an important role in enriching the theatre
of Jammu and Kashmir.

Jammu and Kashmir Art, Culture and Language Academy has been active in enriching the
language, culture and arts in all the three parts of the state (Jammu and Kashmir and Ladakh).
The condition of Hindi drama and theatre is not very good in the other two parts of the state
except Jammu. The decade of 1970-80 has been golden for Hindi drama and theatre in
Kashmir. During this period, important plays adapted and translated from other Indian
languages into Hindi have been staged, such as Motilal Kaymu's plays Trinaam’, 'Shaap' and
'Nagar Udas'. These three plays are originally in Kashmiri language and have been translated
by Pandit Gaurishankar Raina. This play is based on the folk drama style Bhaand Patthar.
Apart from this, plays like 'Ekordronacharya’, 'Raktbeej' (Shankar Shesh), 'Santola’
(Mudrarakshas), ‘Juloos’, 'Baaki Itihaas' (Badal Sarkar), 'Hatya Ek Aakar Ki' (Lalit Sehgal),
'‘Konark' (Jagdishchandra), 'Khamosh Adalat Jari Hai' (Vijay Tendulkar), 'Nadi Pyaasi Thi',
'Rajnigandha’, 'Pagal Kaun' and 'Godo Ke Intezaar Mein' (Samuel Beckett) have been
successfully performed. But the theatre in Kashmir came to a halt due to the displacement in
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1989 and the terror of terrorism. For the last several years, Hindi drama and theatre are
almost non-existent here. It is not that there is a dearth of theatre groups or directors in
Kashmir. Even today, there are famous directors like Ayyash Arif, Ashok Jailkhani and
Mushtag Ali Ahmed Khan who are trying to take theatre forward. Theatre artist Ayyash Arif
considers theatre to be very important for the people of Kashmir. According to him, Kashmir
IS a tourist destination.

Tourists come here not only from all over India but from all over the world. There is nothing
here for their entertainment. If plays are performed at some places, then these people will be
entertained and along with the people here, the artists will also get their food.2 But due to
adverse circumstances, Hindi theatre is not being performed here, which the theatre artists
here are also sad about.

In Ladakh, there are theatre directors like Mahip Utsal trained from the National School of
Drama, the branch of Jammu-Kashmir Academy of Art, Culture and Languages is making
efforts for cultural programs here, but no Hindi play has been performed here. It is also not
that the people here do not know how to understand or speak Hindi. Hindi is used as a
communication language here, yet Hindi plays are not staged. Yes, there are some sporadic
efforts in schools. Ladakh remains connected to the rest of the country only for four months.
The rest of the months there is heavy snowfall here. Therefore, one or two performances can
be performed in those four months, but this did not happen. On contacting the people of
Ladakh, it was found that they are aware and interested too because drama not only entertains
but also raises burning issues of the country, the world and the society of that time. It also
makes us aware of the problems. If the Academy or other theatre institutions come forward to
stage Hindi plays, there is no dearth of audience.

There are many tourists there from May to September for whom if a lively and entertaining
initiative like drama is started, then it will surely be successful. The theatre in Jammu is more
active and prosperous as compared to Kashmir and Leh of the state. Many national and
internationally renowned theatre artists and theatre directors like Kaviratna, Moti Lal Kymu,
Balwant Thakur, Mushtaq Kak, Kumar A. Bharti, Tapeshwar Dutta, Deepak Kumar, Sudhir
Mahajan, Vijay Goswami, Ifra Kak, Sumit Sharma, Sutikshan Kumar Anandam and Rajneesh
Kumar Gupta are active here. All the theatre artists are associated with some theatre group or
theatre organization like Bahurangi Theatre Institute, Natarang, Amateur Theatre Group,
Rang Yug, Natraj Natya Kunj, Theatre Mitra, Shivani Cultural Society, Samuh Natya
Sanstha, Rangshala, Da Performer, Ajeka, Roopwani Kala Mandir, Pancham Theatre, Virat
Cultural Society, Rangoli Production, The Reflex Pratibha etc. NSD trained Kaviratna,
founder of theatre organization ‘Bahurangi’ has staged many popular Hindi plays, among
which ‘Khamosh Adalat Jari Hai’, ‘Aadhe Adhure’, ‘Panchhi Aise Aate Hain’, ‘Pagal
Ghoda’, ‘Spartacus’, ‘Kagaz Ki Deewar’, ‘Thank You Mr. Galad’, ‘Bhookhe Bhajan Na
Hoye’, ‘Spine’s Haddi’, ‘Shurtumurg’, ‘Begumka Takiya’ etc. are the prominent ones. The
Hindi plays staged by Balwant Thakur's theatre organization Natarang are as follows- 'Fandi’,
'Poster’, 'Raktbeej’, 'Neeli Jheel', 'Singhasan Khali Hai', 'Charandas Chor', 'Kabir Khada
Bazaar Mein', 'Ek Tha Gadha', 'Andhonka Hathi', 'Saiyya Bhaye Kotwal', "Why does sleep not
come the whole night', 'Post death' etc. Mushtaq Kak's amateur theatre group consists of
experimental artists who have staged many popular Hindi plays as well as plays translated
from other languages. ‘Ant Haazir Ho’, ‘Bakri’, ‘Pratibimba’, ‘Lotan’, ‘Dhundh Ke Ghere’,
‘Aadhi Raat Ke Baad’, ‘Andher Nagari’, ‘Andha Yug’, ‘Do Kodi Ka Khel’, and Dario Fo’s
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famous play ‘Accidental Death’ which was adapted as ‘Ek Aur Durghatna’ by Amitabh
Shrivastava, which has been staged many times. This organization is not limited to Jammu
only but has been performing plays in  other states as  well.
His plays are presented in the theatre festivals held in other parts of the country. The main
Hindi plays staged by Rangyug Natya Sanstha's director Deepak Kumar are- '‘Aadhe Adhure’,
'‘Ashaadh Ka Ek Din', 'Poster’, 'Raktbeej', 'Ek Tha Gadha', 'Maranoparant’, 'Hatya Ek Aakar
Ki', 'Surya Ki Antim Kiran Se Surya Ki Pehli Kiran Tak' etc. This institution staged the
French language play 'Waiting for Gaudo', which was translated into Hindi by Krishna
Baldev Vaid. This theatre institution started 'Intimate Theatre' for the first time in Jammu.
According to Rangyug's founder Deepak Kumar, in intimate theatre the audience is made to
sit on the stage itself so that they can see every action of the theatre workers closely. In 1991,
this institution staged 'Aadhe Adhure' using this system. Kumar A., director of 'Natraj Natya
Kunj'. Bharti staged plays like 'Passport’, 'Kabir Khada Bazaar Mein', '‘Goodbye Swami’,
‘Insaniyat’, 'Fandi' and 'Ant Haazir Ho', '‘Gagan Damama Bajyo', 'Mr. Abhimanyu’, 'Suraj
Murta Nahi Hote' etc.

Sudhir Mahajan's group theatre organization staged plays like '‘Bharat Durdasha’, 'Andher
Nagari', 'Dakghar’, '‘Good Bye Swami', 'Singhasan Khali Hai', 'Andha Yug', 'Baki ltihaas',
Thirtieth Century’, 'One hundred and one Kaurava', etc. Along with this, the organization
staged Marathi 'Saiya Bhaye Kotwal' and Sanskrit plays 'Matt Vilas' and ‘Mrichchhakatikam'
in Hindi. Theatre Mitra has also contributed significantly in taking the theatre forward here.
Under the direction of Sanjay Kapil, this organization has played Taj Mahal Ka Tender’,
'Sakha Ram Binder’, 'Raja Nanga', 'Chauraha’, 'Ek Aur Ek Gyarah', 'Desh Ke Liye', 'Baadh Ka
Paani’, 'Rakshas', etc.

Vikram Sharma's Shivani Cultural Society successfully staged 'Mahasamar’, 'Ek Aur
Dronacharya’, '‘Baki Itihaas', 'Ant Nahin', 'EK Sapne Ki Maut', 'Kaligulla’, 'Kahaan Ho Fakir
Chand', 'Mahanirvan' and the English play Othello. The efforts of all the above organizations
and directors are commendable for keeping the theatre dynamic, but these organizations
could not create audience for the plays.

Natarang's founder Balwant Thakur has taken Jammu’s theatre out of the regional boundaries
and has given it international fame, which is a matter of pride for any state. Under his
direction, 'Natarang' theatre organization organises a play every Sunday under the weekly
drama series in Kachi Chawni, Jammu. Every week the news of their drama performance is
published in the local newspapers. It is known from that that a particular play was performed.
In the theatrical performances of Natarang, only their own hired artists and the chief guest, an
invited person from outside, are present in the theatrical presentation. Nowadays, information
about theatrical performances is being given on social media, but this information also
reaches only a few people. Such theatrical performances remain far away from the audience.
There is no dearth of discerning audience here, but there is no invitation or promotion of it
anywhere. In such a situation, where will the audience come from? Many organizations either
give their presentations in annual festivals or get the information about the drama staged
through newspapers. Those theater groups which promote the drama, a crowd of drama
loving audience has also been seen at their places.
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In Jammu and Kashmir, both playwrights and directors have different concepts about drama.
Some senior directors believe that Hindi playwrights here lack originality and such plays
which are written keeping only the reader in mind cannot meet the needs of the theatre.
Famous theatre artist Balwant Thakur said in strong words in his interview, “Local plays are
not of the standard, so | cannot stage superficial plays. | have to take theatrical adaptations,
translated plays and plays in foreign languages.” Jaishankar Prasad’s plays were not written
keeping the theatre in mind. Despite the very difficult stage arrangements, B.B. Karanth has
staged many of them. After some editing, many other directors have also staged them.
Therefore, how far is it right to form an opinion without any effort that Hindi drama here is of
low standard. Here, directors and theatre artists are neither ready to take any meaningful
initiative nor make efforts to stage original plays. As a result, the Hindi playwright here is
going through a state of despair, while the situation of Hindi playwriting is not too
depressing. Not all the plays are bad that they cannot be staged even after being refined.

The playwrights of Jammu and Kashmir are not as capable of thinking and discussing
attractive, relevant or promising dramas as the playwrights of Hindi speaking states, but they
are certainly trying to enrich the Hindi drama and theatre here and are engaged in showing
their ability to express the Indian social context through their writings. These playwrights
have made every possible effort to make people aware of every problem of the society like
family disintegration, exploitation of women, exploitation of Dalits, the state of disintegration
in relationships motivated by personal selfishness, the policies of corruption prevalent in
politics and the system. A person influenced by selfishness, parents engaged in the blind race
for money, the free mentality of women, the increasing suffocation and distance in married
life can be seen in the plays of Dr. Sudhir Mahajan, Sutikshan Kumar Anandam and Shivdev
Manhas. In these plays, an attempt has been made to explain every aspect of exploitation of
women and struggle, her pain and suffering, and the many levels of taboos.

Plays like 'Safed Cheel' by Om Goswami, 'Andher Nagri Ka Zalim Garib', 'Beti Nahi
Chahiye' by Dr. Sudhir Mahajan, 'Woh Jo Kho Gaya', 'Haan Pita Ji* by Suteekshan Kumar
Anandam, 'Dhundh Ke Ghere', ‘Mere Apne' by Rajnish Kumar Gupta have been written on
the above problems. Along with the struggle of women and the pitiable condition of their
lives, an attempt has also been made to make the audience aware of the ugly truth of the
patriarchal society. These playwrights have brought forth the corrupt and conspiratorial form
of politics and administration in the contemporary environment. Plays like Tairaak' by
Chhatrapal, 'Raaste Aur Bhi Hain' by Varun Suthra, 'Magar Yeh Sach Hai' by Suteekshan
Kumar Anandam, 'Takan Lage Kaag', 'Haan Pita Ji' etc. have exposed the institutions engaged
in self-interest. Along with this, these playwrights have also highlighted the pain of Dalits,
who have been marginalized in the society, and the physically and mentally abnormal people.
In this context, Baljeet Raina's play 'EK Aur Prem Katha', Rajnish Kumar Gupta's
'Kathaputliyan', 'Prashnachinh' and Varun Suthra's 'Hum Aise Kyun Hain' etc. can be seen.
What | mean to say is that the themes of the plays written in Hindi here are effective, but
many burning problems of the present due to which this state has been affected, are not seen
in the plays. This state suffered the pain of partition and even today, after almost seventy-five
years of independence, people here suffer the pain of that pain every moment, but
playwrights have not noticed this. The issue of terrorism is also almost not seen in the plays,
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whereas these are such problems which can prove to be more effective due to stage
presentation. Mainstream Hindi drama is seen taking direct confrontation with the system to
expose the inconsistencies of post-independence India, whereas the playwright of this state is
backward in this respect.

In a play, the expression of stagecraft occurs twice. The expression of the playwright comes
under the text structure, while the expression of the director is called stage equipment, which
sometimes may differ from the expression of the playwright. If we talk about theatre, we find
that the directors here are greatly influenced by the Hindi adaptations of foreign languages
such as English, French, Russian, etc. Shakespeare's 'Hamlet', 'Julius Caesar', Dario Fo's 'EkK
Aur Durghatna’, Brecht's 'Do Kodi Ka Khel', Samuel Beckett's "Waiting for Godot', etc. have
been presented here. Apart from this, Hindi translations of Indian languages such as
Kashmiri, Dogri, Punjabi, Urdu, Bengali, Marathi, etc. are also presented.

Another irony is that the directors here often ignore the plays of the playwrights and present
plays in other languages which are easily available and popular. Due to this reason, their
relationship with the local playwrights has not been smooth. For the creation of good, quality,
stageable plays, regular, structural dialogue between theatre workers and playwrights is also a
great need, which is lacking here. If such dialogue can be established between both the
parties, it will help them understand each other's problems and needs. There is also a need to
increase the level of play writing. There is a need for training in play writing here, which will
lead to the development of Hindi drama and theatre here. Secondly, the directors of theatre
institutions should also get government assistance for staging plays because there are many
such theatre institutions which want to stage plays but due to weak financial condition, they
are able to stage only one play in a year.

Jammu-Kashmir Academy gives some amount to the institutions for aid which is very less.
Here, only 'Natarang' and 'Ekta School of Drama' are such theatre institutions which are
running their institutions on 'full time repertory’, i.e. they receive grants from the Government
of India and remain active for theatre performances throughout the year. Whereas other
institutions are not able to remain very active due to lack of government grants. The
institutions do not stage many plays due to the lack of ticket system. It is also said that the
audience of Jammu is not serious about drama, they will not come to watch the drama by
paying money. Some directors consider the ticket system to be mandatory. They say that the
drama-loving audience understands the liveliness of this genre, hence they will definitely
come. If the art of drama is used correctly, then despite the technical beauty of media, the
capacity of theatre will be proved automatically. We believe that the attraction of media will
prove to be a lifeless experience in front of the liveliness of drama.

Interviews with many directors revealed that we do not have audiences here but | believe that
in reality we have not yet been able to make a place in the hearts of the audience. Secondly,
the publicity of the plays being staged here is not done on time and thirdly, even if the
audience somehow comes to watch the play, the play does not start before the chief guest
enters the hall, due to which the bored audience sometimes has to return without watching the
play. Directors should take full care of the audience in the play presentation because the
audience is not created on its own but is created.

The Hindi Department of Jammu University organized three plays 'Ek Aur Dronacharya'
(2013), Jis Lahore Nahin Dekhya O Jamyai Nai' (2014) and 'No Man's Land' (2015) in the
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General Zorawar Auditorium. The plays were directed by Ifrakaak (who is currently working
as a cultural officer in the university). Around fifteen hundred spectators were present in the
auditorium in each presentation. Everyone appreciated the performances. These performances
have completely refuted the statement of the directors that ‘there are no spectators'. In our
performances, we also saw that the audience here is a serious audience. After every
presentation, we were asked ‘when are you organizing the next play'. Recently, the play
'‘Naagmandal' was performed by the students of Jammu University in which a large number
of serious spectators were present. Similarly, every year the Jammu-Kashmir Art, Culture and
Language Academy organizes drama festivals in which different drama institutions stage
excellent plays. Therefore, the future of Hindi theatre in Jammu and Kashmir is bright.
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